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FOR THE STUDENT: This material is part of the worldwide Suzuki Method of teaching.
Companion recordings should be used with these publications. In addition, there are piano accom-
paniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of ongoing
education is required. Your national Suzuki association provides this for its membership. Teachers
are encouraged to become members of their national Suzuki associations and maintain a teacher
training schedule, in order to remain current, via institutes, short and long term programs. You are
also encouraged to join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher that you choose. We recommend
you ask your teacher for his or her credentials, especially listing those relating to training in the
Suzuki Method. The Suzuki Method experience should be a positive one, where there exists a
wonderful, fostering relationship between child, parent and teacher. So choosing the right teacher
is of the utmost importance.

In order to obtain more information about the Suzuki Method, please contact your country’s Suzuki
Association, the International Suzuki Association at 3-10-15 Fukashi, Matsumoto City 390, Japan,
The Suzuki Association of the Americas, 1900 Folsom #101, Boulder, CO 80302 or Summy-
Birchard Inc., c/o Warner Bros. Publication Inc., 15800 N.W. 48th Avenue, Miami, Florida 33014,
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Ubungen fiir forte und piano
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1, For forte: Place the bow near the bridge (B) and use
a whole, straight bow.

2. For plano: Place the bow away from the bridge (A) and
use a whole, straight bow.

1. Pour forte: Placer I'archet prés du chevalet (B) et
utiliser tout I'archet dans un coup droit.

2. Pour piano: Placer I'archet loin du chevalet (A) et
utiliser tout I'archet dans un coup droit.

(A)

(B)

Puente

Bridge ¥
Chevalet
Der Steg

1. Fir forte: Den Bogen nahe dem Steg (B) setzen und
einen ganzen, geraden Bogenstrich gebrauchen.

2. Fiir piano: Den Bogen weiter weg vom Steg (A) setzen und
einen ganzen, geraden Bogenstrich gebrauchen.

1. Para forte: Coloque el arco cerca del puente (B) y arquee en -
una linea recta, en su totalidad.

2. Para piano: Coloque el arco lejos del puente (A) y emplee el
arco derecho, en su totalidad.
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